
Andrew Lawrence-King on auhinnatud barokkooperi asjatundja ja helilooja, 
barokkorkestridirigent ja -ansamblijuht, kogenud continuo-mängija, ajaloolise harfi virtuoos – 
üks maailma juhtivaid vanamuusika esitajaid ja rahvusvaheliselt tunnustatud teadlane. Ta on 
Tallinna Barokkorkestri muusikajuht. Lawrence-King lavastas möödunud kevadel Eesti Muusika- 
ja Teatriakadeemias Francesco Cavalli ooperi „La Calisto“. Järgmisel hooajal komponeerib 
muusika ja lavastab ta Linnateatris Shakespeare'i „Nagu teile meeldib“ ning Theatrumile uue 
tehisintellektist rääkiva ooperi „Diva ex machina“. 

Aastatel 2010–2015 oli prof Lawrence-King Perthis asuva Lääne-Austraalia ülikooli vanemteadur 
ning kuni 2022. aastani juhtis ta Moskva Satsi nim ooperi- ja balletiteatri varajase ooperi- ja 
tantsuakadeemiat Opera Omnia. Ta pälvis Venemaa kõrgeima teatriauhinna Kuldne Mask 
Cavalieri ooperi „Anima e corpo“ eest ja Jevgeni Onegini preemia Händeli ooperi „Orlando“ 
eest. Lawrence-King lavastas esimese Hispaania ooperi – Hidalgo lavateose „Celos“ – Briti, Iiri ja 
Venemaa esiettekandes ning võitis USA Noah Greenbergi auhinna esimese Lõuna-Ameerika 
ooperi – Torrejoni „Púrpura“ – eest. Tema juhatusel Händeli esimese ooperi „Almira“ salvestus 
pälvis Ameerika Händeli Ühingu auhinna ning Johann Sebastian Bachi „Itaalia kontserdi“ 
dirigendi ja solistina (orel, klavessiin, harf) pälvis ta Saksa auhinna Echo. 

Heliloojana Andrew Lawrence-Kingi rekonstruktsioon Monteverdi kadunud meistriteosest 
„Ariadne“ esietendus 2017. aastal Moskvas ja taaselustus eelmisel aastal Eesti Filharmoonia 
Kammerkooriga. Tema auhinnatud esimene ooper „Kalevala“ salvestatakse järgmisel aastal 
Soomes, kus esietendub ka „Seitse viimast sõna“ („Seven Last Words”), barokkooperi tutvustus 
noortele „Muusika ja aja mäng“ („The Play of Music & Time“) ning koomiline ooper Vivaldist „Il 
teatro alla moda“. 

 

Born in Guernsey, now based in Tallinn, Estonia – award-winning Baroque opera, orchestral & 
ensemble director; imaginative continuo-player; Early Harp virtuoso; specialist in baroque 
gesture & investigator of Flow; opera composer; Andrew Lawrence-King is the foremost 
historical harpist, one of the world’s leading performers of Early Music, and an internationally 
renowned scholar. He is Musical Director of Tallinn Baroque Orchestra and directed the music 
of Cavalli’s La Calisto for the Estonian Academy of Music & Theatre last spring. Next season, he 
will compose and direct music for Shakespeare’s Nagu teile meeldib with Linnateater, and a 
new opera about AI, Diva ex machina, for Theatrum. 

From 2010-2015 Prof Lawrence-King was Senior Research Fellow at the University of Western 
Australia in Perth, and until 2022 he directed Opera Omnia, Academy for Early Opera & Dance 
at Moscow’s Theatre Sats. He won Russia’s highest theatrical award, the Golden Mask, for 
Cavalieri’s Anima e Corpo, and the Eugene Onegin prize for Handel’s Orlando. He directed the 
British, Irish and Russian premieres of Hidalgo’s Celos, the first Spanish opera, and won the 
USA’s Noah Greenberg prize for Torrejon’s Púrpura, the first South American opera. His 
recording of Handel’s first opera, Almira, won the American Handel Society prize and he was 
awarded the German Echo prize as director and concerto soloist (organ, harpsichord, harp) 
for Italian Concerto. 



As composer, Andrew Lawrence-King’s reconstruction of Monteverdi’s lost 
masterpiece, Arianna was premiered in Moscow in 2017 and revived by the Estonian 
Philharmonic Chamber Choir last year. His award-winning first opera, Kalevala, will be recorded 
in Finland next year, which will also see the premieres of Seven Last Words, The Play of Music & 
Time (an introduction to baroque opera for young persons) and a comic opera about Vivaldi, Il 
Teatro alla Moda. 

 

Tanja Skok on tantsija, koreograaf, tantsupedagoog ja ajaloolise tantsu uurija. Ta on lõpetanud 
Londoni Kaasaegse Tantsu Kooli ning tal on magistrikraad kaasaegse tantsu ja etenduskunsti 
alal. Õpingute viimasel aastal oli ta ka Londoni kaasaegse tantsu trupi (London Contemporary 
Dance Performance Group) liige, tantsides mitmete tolle aja tunnustatud Briti ja Ameerika 
koreograafide, nagu Richard Alston, Laurie Booth, Henry Oguike, Dan Wagoner ja Paul Taylor, 
repertuaari. Alates lõpetamisest on Tanja tegutsenud nii Sloveenia kaasaegse tantsu areenil kui 
ka välismaal. Tantsijana tegi ta koostööd paljude Sloveenia peamiste koreograafidega sellistes 
institutsioonides nagu Ljubljana Tantsuteater (Plesni Teater Ljubljana), Fleet (Flota), Fourklori 
füüsiline teater ja Celinka. Tema soolokunstnikutöö hõlmab koostööd maalijate, muusikute, 
näitlejate, kujutavate kunstnike ja filmirežissööridega. 

2003. aastal hakkas Skok uurima ajaloolise tantsu maailma, alustades esmalt itaalia ja prantsuse 
renessansi, inglise rahvatantsu (Country Dance) ja hiljem prantsuse barokktantsuga. Ta omandas 
põhjaliku tantsuhariduse kunstnike ja tantsuuurijate juures Prantsusmaalt, Itaaliast, Belgiast, 
Saksamaalt ja Šveitsist ning tantsis erinevates ajaloolise tantsuga seotud lavastustes. Nende 
hulgas oli Johann Christian Bachi ooper „Amadis de Gaulle“ Opera Comique’is Pariisis ja see 
esietendus Versailles’ Kuninglikus Ooperis. Viimasel ajal töötab ta ka koos Katalooniast pärit 
ansambliga Laberintos Ingeniosos. Ta osaleb regulaarselt vanamuusika- ja tantsuansambli 
Capella Carniola erinevates projektides. 

Oma koreograafitöös uurib Tanja Škok tihedat seost liikumise ja muusika vahel ning liikumise 
teatraalset väljendust fraasistruktuuride, ruumikasutuse või tantsijatevahelise suhte kaudu. Ta 
on loonud viis täispikka koreograafiat ja palju lühemaid nii professionaalsetele tantsijatele kui ka 
tantsuõppuritele. Alates 2005. aastast on ta töötanud ka teatrilavastuste koreograafi või 
liikumisnõustajana. Koreograafi ja liikumisnõustajana osales ta mitmetes Sloveenia 
rahvusteatrite teatrilavastustes. Ta töötab kahe erineva projekti kallal, mis hõlmavad Johann 
Sebastian Bachi muusikat koos Sabinne Stofferiga (Šveits) barokkviiulil ja Xavier Diaz-Latorrega 
(Hispaania) lautol. 

Oma tantsijakarjääri algusest peale on ta tegelenud haridusega ning õpetanud erinevates 
tantsuorganisatsioonides üle Sloveenia ja ka välismaal nii kaasaegse tantsu kui ka ajaloolise 
tantsu vormide vallas. Alates 2013. aasta oktoobrist arendab ta ka oma avatud barokktantsu 
meistriklasside platvormi nimega Skok v barok. 

 

Tanja Skok is a dancer, choreographer, dance pedagogue, historical dance researcher. She has 
graduated from London Contemporary Dance School and has a Master of Arts in Contemporary 
Dance and Performance. In the final year of her studies she was also member of London 



Contemporary Dance Performance Group, dancing the repertory of several acclaimed British 
and American choreographers of the time, such as Richard Alston, Laurie Booth, Henry Oguike, 
Dan Wagoner and Paul Taylor. Since the graduation, Tanja has been active both on Slovenian 
contemporary dance scene and abroad. As a dancer she collaborated with many principal 
Slovenian choreographers, within companies such as Dance Theatre of Ljubljana (Plesni Teater 
Ljubljana), Fleet (Flota), Fourklor Physical Theatre and Celinka. Her solo artistic work includes 
collaboration with painters, musicians, actors, visual artists and film directors. 

In 2003 she started to explore the world of historical dance, starting first with Italian and French 
Renaissance, English Country Dances and later French Baroque dance. She took extensive dance 
education with artists and dance researchers from France, Italy, Belgium, Germany and 
Switzerland. She danced in various productions related to historical dance. Amongst them was 
the opera Amadis de Gaulle by Johann Christian Bach in production of Opera Comique in Paris 
and premiered at the Royal Opera of Versailles. Recently she also works on a project with 
ensemble Laberintos Ingeniosos from Catalonia. She is regulary involved in various projects of 
Early Music and Dance Ensemble Capella Carniola. 

In her choreographic work she explores a tight connection between movement and music and 
the theatrical expression of movement being through the use of structures of phrases, the use 
of space or the relation between dancers. 

She composed five full length pieces and many shorter pieces both for professional dancers and 
students of dance. Since 2005 she has also worked as a choreographer or movement advisor for 
various theatre productions. As a choreographer and movement advisor she participated in 
several theatre productions in the Slovenian National Theatres. She is working on two different 
projects involving the music of Johann Sebastian Bach, with Sabinne Stoffer (Switzerland) on 
baroque violin, and Xavier Diaz-Latorre (Spain) on lute. 

Since the very beginning of her dancing career, she has been engaging in education and has 
been teaching in various dance organizations all over Slovenia and abroad, both in the fields of 
contemporary dance and historical dance forms. Since October 2013 she is also developing her 
own platform of open Baroque dance masterclasses called Skok v barok (Jump into Baroque). 

 

Cremonas sündinud itaalia soprani Anna Piroli repertuaar on eriilmeline, hõlmates laia 
stiilivahemikku varasest ja barokkmuusikast kuni kaasaegsete vokaalteosteni. 

Pärast kirjanduseõpinguid ning Milano konservatooriumis laulu erialal bakalaureusekraadi 
omandamist täiendas ta end Luganos Conservatorio della Svizzera Italiana's Luisa Castellani 
juhendamisel. Tema haridust on rikastanud paljud silmapaistvad interpreedid, eriti Michiko 
Hirayama, Juliet Fraser, Barbara Zanichelli, Marinella Pennicchi, Gemma Bertagnolli ja Monica 
Piccinini. 

Märkimisväärne verstapost tema karjääris oli kohtumine Jordi Savalliga 2021. aastal, mis tõi 
kaasa sagedased esinemised koos Hesperion XXI-ga ja Capella Nacional de Catalunyaga Lluís 
Villamajó juhatusel. 



Anna Piroli esineb koos Euroopa parimate kollektiividega, nii solisti kui ka ansamblistina, 
sealhulgas Collegium Vocale Gent (Ph. Herreweghe), Il Pomo d'Oro (M. Jemeljanišev), La Cetra 
Barockorchester (A. Marcon), RossoPorpora (W. Testolin), La Fonte Musica (M. Pasotti) ja La 
Compagnia del Madrigale (G. Maletto). Talle on usaldatud esietendusi sellistes paikades ja 
festivalidel nagu Veneetsia biennaal, IRCAM Pariisis, Kiievi Rahvusooper, Opéra de Dijon, Genti 
festival jpt. Tema kirg nüüdismuusika vastu kajastub tema arvukates koostöös heliloojatega 
(näiteks Beat Furrer, Maurizio Azzan, Francesco Ciurlo, kui nimetada vaid mõnda) ja 
kollektiividega, nagu Cantando Admont, Schallfeld Ensemble, L’Arsenale, Divertimento 
Ensemble. 

Piroli on laulnud mainekatel lavadel, nagu Elbphilharmonie Hamburgis, Théâtre des Champs-
Elysées Pariisis, Opéra Royal de Versailles, Barbican Hall ja Kings Place Londonis, Philharmonie 
Luxembourg, Philharmonie Essen, Auditori de Barcelona, Palau de la Música de Valencia, 
Auditorium de Tenerife. 

Hooaja 2023/24 tipphetkedeks on Teise nõia rolli debüüt Purcelli ooperis „Dido ja Æneas“ Il 
Pomo d’Oro Euroopa turneel koos Joyce DiDonatoga nimiosas; Bachi missa h-moll koos La 
Cetraga; mitmed esinemised Monteverdi teoses „Vespro della Beata Vergine“; Savalli projektid 
„Un mar de músicas“, „War & Peace“, „The tears and the fire of the Muses“. Ta on pälvinud 
Itaalias Vicenzas rahvusvahelisel barokklaulu konkursil „Premio Fatima Terzo“ esimese preemia 
ja eriauhinna. 

 

Born in Cremona, the Italian soprano Anna Piroli tackles an eclectic and ever-expanding 
repertoire, spanning a wide stylistic range from early and baroque music to contemporary vocal 
performance.  

After earning a degree in Literature and a Bachelor’s in Singing at the Milan Conservatory, she 
furthered her training at the Conservatorio della Svizzera Italiana in Lugano under the guidance 
of Luisa Castellani. Her education has been enriched by many prominent interpreters, 
particularly Michiko Hirayama, Juliet Fraser, Barbara Zanichelli, Marinella Pennicchi, Gemma 
Bertagnolli, and Monica Piccinini.  

A significant milestone in her career was meeting Jordi Savall in 2021, which led to frequent 
performances with Hesperion XXI and within the Capella Nacional de Catalunya, directed by 
Lluís Villamajó.  

She performs with some of Europe's finest ensembles, both as a soloist and in ensemble, 
including Collegium Vocale Gent (Ph. Herreweghe), Il Pomo d’Oro (M. Emelyanychev), La Cetra 
Barockorchester (A. Marcon), RossoPorpora (W. Testolin), La Fonte Musica (M. Pasotti), and La 
Compagnia del Madrigale (G. Maletto).  

She has been entrusted with numerous premieres at venues such as La Biennale di Venezia, 
IRCAM in Paris, the National Opera of Kyiv, Opéra de Dijon, the Ghent Festival, among others. 
Her passion for contemporary music is reflected in her numerous collaborations with 
composers (such as Beat Furrer, Maurizio Azzan, Francesco Ciurlo, just to name a few) and 



specialized groups like Cantando Admont, Schallfeld Ensemble, L’Arsenale, Divertimento 
Ensemble.  

She has sung on prestigious stages such as the Elbphilharmonie in Hamburg, Théâtre des 
Champs-Elysées in Paris, Opéra Royal de Versailles, Barbican Hall and Kings Place in London, 
Philharmonie Luxembourg, Philharmonie Essen, Auditori de Barcelona, Palau de la Música de 
Valencia, Auditorium de Tenerife.  

Highlights from the 2023/24 season include the role debut of Second Witch in Purcell Dido & 
Æneas in the European tour of Il Pomo d’Oro, alongside with Joyce DiDonato in the title role; 
Bach H-moll Messe with La Cetra; various appearances in Monteverdi Vespro della Beata 
Vergine; Savall’s projects Un mar de músicas, War & Peace, The tears and the fire of the Muses. 
She has been awarded of first prize and special prize in the last edition of “Premio Fatima 
Terzo” in Vicenza (IT). 

 

Francisco Fernández-Rueda on hispaania tenor, keda kriitikud peavad mitmekülgseks, kauni 
tämbri ja suurepärase lavaolekuga lauljaks. Omandanud Sevilla ülikoolis prantsuse filoloogia 
eriala, saab tema lauljakarjäär lõpliku hoo pärast osalemist Ameerika dirigendi William Christie 
asutatud maineka barokkmuusikaansambli Les Arts Florissants noorte barokilauljate akadeemia 
Jardin des Voixi 5. lennus. 

Hooajal 2023–2024 laulab hr Fernández-Rueda Madridi Teatro Realis Francesca Caccini teost 
„La liberazione di Ruggiero“. Samuti viibib ta Saksamaal, et esitada Stadttheater Ingolstadtis 
(Baieris) Händeli teost „Il trionfo del tempo e del disinganno“, uus koostöö on ansambliga 
Ensemble Matheus ja Jean-Christophe Spinosiga Pariisis ja Lyonis, esitades Mozarti 
„Krönungsmesse“, ning osaleb Tallinnas Birgitta festivalil Orpheuse rollis Monteverdi ooperis 
„L'Orfeo“. Tema tulevikuplaanidesse kuuluvad ka itaalia muusika ettekanded kahe tunnustatud 
esinejaga, nagu Giulio Zappa ja Daniel Zapico. 

Oodatud solist hr Fernández-Rueda on laulnud selliste mainekate meistrite juhatusel nagu Sir 
John Eliot Gardiner, Ivan Fischer, Fabio Luisi, William Christie, Ottavio Dantone, Jordi Savall, 
Fabio Biondi, Gianluca Capuano, Enrico Onofri, Federico Maria Sardelli, Jean Christophe Spinosi, 
Aarón Zapico, Alexis Kossenko või Raphaël Pichon ning esineb olulistel lavadel ja festivalidel 
Euroopas ja USA-s, nagu Salzburger Festspiele, Berliner Philharmonie, Edinburghi festival, Opéra 
Comique või Philharmonie Pariisis, Teatro La Fenice, Teatro Massimo de Palermo, Varssavi 
Teatr Wielki, Madridi Auditorio Nacional de Música, Gran Teatre del Liceu, Palau de la Música 
Catalana, Brooklyni Muusikaakadeemia ja Lincolni keskus New Yorgis, Chicago Harris Theater 
või Kennedy keskus Washingtonis. 

Fernández-Rueda repertuaar ulatub barokist 20. sajandini. Tema ooperirollide hulka kuuluvad 
Don Ottavio (Mozarti „Don Giovanni“, Ferrando (Mozarti „Così fan tutte“), Tamino (Mozarti 
„Die Zauberflöte“), Tito (Mozarti „La clemenza di Tito“), Nemorino (Donizetti „L'elisir d'amore“), 
Paolino (Cimarosa „Il matrimonio segreto“), Bajazet (Händeli „Tamerlano“), Rinaldo (Haydni 
„Armida“), Orpheus (Monteverdi „L'Orfeo“), Odysseus (Monteverdi „Il ritorno d'Ulisse in 
patria“) jpt. 



Oratooriumi vallas on ta laulnud Haydni oratooriumis „Die Schöpfung“, Mozarti reekviemis ja 
„Krönungsmesses“, Beethoveni 9. sümfoonias, Bachi Matthäuse ja Johannese passioonis, 
„Weihnachtsoratoriumis“ ja missa h-mollis, Händeli „Messias“, C. P. E. Bachi „Magnificatis“ ja 
Orffi „Catulli Carminas“. 

Laulumaailmas on eriliselt silma jäänud tema tõlgendused Schuberti tsüklitest, nagu 
„Winterreise“ või „Die schöne Müllerin“, aga ka inglise muusikale (Vaughan Williams) või 
hispaania muusikale (Joquín Turina või Manuel García) pühendatud kavad. 

Hr Fernández-Rueda on salvestanud Monteverdi teosed „L'Orfeo“ ja „Il ritorno d'Ulisse in 
patria“ koos Sir John Eliot Gardineri ja inglise barokksolistidega, Lully teose „Atys“ koos Les Arts 
Florissantsi ja William Christiega, Händeli „Rinaldo“ koos Fabio Luisi ja Orchestra la Scintillaga, 
Mozarti kontsertaariad Cristofori ja Arthur Schoonderwoerdiga, Traetta ooperi „Ifigenia in 
Tauride“ koos Lautten Compagney Berlini ja Wolfgang Katschneriga, Pasquini „La Sete di 
Christo“ Concerto Romano ja Alessandro Quartaga, Grétry „L'Épreuve Villageoise“ Opera 
Lafayette’i orkestri ja Ryan Browniga, tonos humanos Guerra käsikirjast koos Manuel Vilasega. 
Ta on salvestanud raadiotele France Musique, BBC, BR Klassik, SWR, RAI, Mercury, Catalunya 
Música ja Hispaania rahvusraadio. 

 

Considered by the specialised critics as a versatile singer, of beautiful timbre and great stage 
presence, the career of this Spanish tenor Francisco Fernández-Rueda, with a degree in French 
Philology from the University of Seville, will receive a definitive boost after his participation in 
the 5th edition of the prestigious Jardin des Voix academy, directed by the American conductor 
William Christie. 

During the 2023-2024 season Mr. Fernández-Rueda will sing La liberazione di Ruggiero by 
Francesca Caccini at the Teatro Real in Madrid. He will also be in Germany to perform Handel's 
Il trionfo del Tempo e del Disinganno at the Stadttheater Ingolstadt (Bavaria), a new 
collaboration with the Ensemble Matheus and Jean-Christophe Spinosi in Paris and Lyon 
performing Mozart's Krönungsmesse, and his presence at the Estonian Birgitta Festival to 
perform the role of Orfeo in Monteverdi’s L’Orfeo. His future plans also include recitals of 
Italian music with two renowned performers such as Giulio Zappa and Daniel Zapico. 

Regularly invited as a soloist, Mr. Fernández-Rueda has sung under the baton of prestigious 
maestros such as Sir John Eliot Gardiner, Ivan Fischer, Fabio Luisi, William Christie, Ottavio 
Dantone, Jordi Savall, Fabio Biondi, Gianluca Capuano, Enrico Onofri, Federico Maria Sardelli, 
Jean Christophe Spinosi, Aarón Zapico, Alexis Kossenko, or Raphaël Pichon, on important stages 
and festivals in Europe and the USA, such as the Salzburger Festspiele, Berliner Philharmonie, 
Edinburgh Festival, Opéra Comique or Philharmonie in Paris, Teatro La Fenice, Teatro Massimo 
de Palermo, Teatr Wielki of Warsaw, Auditorio Nacional de Música de Madrid, Gran Teatre del 
Liceu, Palau de la Música Catalana, Brooklyn Academy of Music and Licoln Center de New York, 
Harris Theater de Chicago or the Kennedy Center de Washington. 

His repertoire ranges from the Baroque to the 20th century. His operatic roles include: Don 
Ottavio (Mozart's Don Giovanni), Ferrando (Mozart's Così fan tutte), Tamino (Mozart’s Die 
Zauberflöte), Tito (Mozart’s La clemenza di Tito), Nemorino (Donizetti's L'elisir d'amore), Paolino 



(Cimarosa's Il matrimonio segreto), Bajazet (Handel's Tamerlano), Rinaldo (Haydn's Armida), 
Orfeo (Monteverdi's L'Orfeo), and Ulisse (Monteverdi's Il ritorno d'Ulisse in patria), among 
others. 

In the field of oratorio he has sung Haydn's Die Schöpfung, Mozart's Requiem and 
Krönungsmesse, Beethoven's 9th Symphony, Bach's Matthäus & Johannes-Passion, 
Weihnachtsoratorium and H-moll-Messe, Handel's Messiah, C.P.E.Bach's Magnificat and Orff's 
Catulli Carmina. 

The world of song highlights a special interest in the artist: his interpretations of Schubert's 
cycles such as Winterreise or Die schöne Müllerin stand out, but also programmes dedicated to 
English music (Vaughan Williams) or Spanish music (Joquín Turina or Manuel García). 

Mr. Fernández-Rueda has recorded Monteverdi's L'Orfeo and Il ritorno d'Ulisse in patria with Sir 
John Eliot Gardiner and the English Baroque Soloists, Lully's Atys with Les Arts-Florissants and 
William Christie, Handel's Rinaldo with Fabio Luisi and the Scintilla Orchestra, Mozart's concert 
arias with Cristofori and Arthur Schoonderwoerd, Traetta's Iphigenia in Tauride with Lautten 
Compagney Berlin and Wolfgang Katschner, Pasquini's La Sete di Christo with Concerto Romano 
and Alessandro Quarta, Grétry's L'Épreuve Villageoise with Opera Lafayette Orchestra and Ryan 
Brown, or Tonos Humanos from the Guerra Manuscript with Manuel Vilas. 

He has recorded for the radios France Musique, BBC, BR Klassik, SWR, RAI, Mercury, Catalunya 
Música and Spanish National Radio. 

 

Eesti sopran Marta Paklar kogub kiirelt tuntust nii solisti kui ka ansamblilauljana ning tema 
särava ja selge tämbriga häält võib kuulda nii kodu- kui välismaise publiku ees. Ta töötab 
regulaarselt selliste ansamblitega nagu Madalmaade Bachiühing, Collegium Vocale Gent ja Vox 
Luminis ning kodumaiste kollektiividega Floridante ja Studio Vocale. 

Marta Paklar alustas laulmist kuueaastaselt tütarlastekooris Ellerhein ning sai koori solistina 
juba varakult suure esinemiskogemuse nii konkurssidel kui ka rahvusvahelistel kontsertreisidel. 
Ta lõpetas aastal 2020 klassikalise laulu magistrantuuri Saksamaal (Hochschule für Musik und 
Darstellende Kunst; õp Angelika Luz) ning on varem omandanud bakalaureusekraadi Haagi 
kuninglikus Konservatooriumis (õp Michael Chance, Jill Feldman, Peter Kooij). Hetkel täiendab 
ta end Monika Hauswalteri juures. 

Marta sooloettekannete hulka kuuluvad Elpina roll G. Ph. Telemanni „Der neumodische 
Liebhaber Damonis“ (dir Sunske Sato), Filia roll G. Carissimi „Jephtes“ (dir Jos van Veldhoven), 
G. Fr. Händeli „Dixit Dominus“ (dir Lionel Meunier), G. Ph. Telemanni „Deus, judicium tuum“ 
(dir Václav Luks); G. Ph. Telemanni „Johannese passioon“, TWV 5:30 (dir Hans-Christoph 
Rademann); J. S. Bachi soolokantaat „Mein Herze schwimmt in Blut“, BWV 199 (dir Jaap ter 
Linden), C. A. Jacobi „Weihnachtskantate“ (dir Susan Williams), A. Vivaldi „Dixit Dominus“ (dir 
Peter van Heyghen) ning J. Haydni „Missa Sancti Nicolai“ (dir Tõnu Kaljuste). 

 

Soprano Marta Paklar is known for her uniquely clear and bright color of voice. She is rapidly 
acquiring a reputation as both a soloist and ensemble singer, working regularly with several 



ensembles including Nederlandse Bachvereniging, Collegium Vocale Gent and Vox Luminis, and 
also with Estonian ensembles Floridante ja Studio Vocale. 
 
Marta Paklar started singing at the age of six in the girls' choir "Ellerhein" and as a soloist of the 
choir, she gained a lot of performance experience both in competitions and on international 
concert tours. In 2020, she completed her master's degree in classical singing in Germany 
(Hochschule für Musik und Darstellende Kunst; tutored by Angelika Luz) and has previously 
obtained a bachelor's degree at the Royal Conservatory of The Hague (tutored by Michael 
Chance, Jill Feldman, Peter Kooij). She is currently continuing her studies with Monika 
Hauswalter. 
Solo performances have included Elpina’s role in G. Ph. Telemann’s Der neumodische Liebhaber 
Damon (dir Sunske Sato), Filia’s role in Giacomo Carissimi’s Jephte with Jos van Veldhoven; G. 
Fr. Handel’s Dixit Dominus with Lionel Meunier; G. Ph. Telemann’s Deus, judicium tuum with 
Václav Luks; G. Ph. Telemann’s Johannes-passion, TWV 5:30 with Hans-Christoph Rademann; 
Johann Sebastian Bach’s Mein Herze schwimmt in Blut (BWV 199) with Jaap ter Linden; C. A. 
Jacobi Weihnachtskantate with Susan Williams; Antonio Vivaldi’s Dixit Dominus with Peter van 
Heyghen; Wolfgang Amadeus Mozart's Missa Brevis KV 259 with Endrik Üksvärav; Joseph 
Haydn’s Missa Sancti Nicolai with Tõnu Kaljuste. 

 

 

 

Metsosopran Iris Oja on vabakutseline laulja ja koormeister. Olles magistrikraadiga ooperilaulja, 
meeldib talle siiski väga musitseerida koos ansamblikaaslastega, uurida erinevate muusikute 
häälte ja isiksuste vahelisi muusikalisi suhteid. 

Iris Ojal on pikaajaline loominguline side Paul Hillieriga. Ta kuulub Hillieri juhitava rahvusvahelise 
vokaalansambli Theatre of Voices koosseisu ning on sageli kaastegev tema mitmetes koorides nii 
laulja kui koormeistrina (Iiri Kammerkoor, Ars Nova). Tihedamad sidemed on ka Portugali 
vanamuusikaansambliga Ludovice, Helsingi Kammerkooriga ning Soome 
vanamuusikaansambliga Aurore. Eestis on Irise sagedasemateks koostööpartneriteks olnud 
pianist Kadri-Ann Sumera, ansambel Yxus, Eesti Rahvusmeeskoor, Hortus Musicus ning Tallinna 
Barokkorkester. Iris on olnud laulja omanäolises Eesti uue muusika ansamblis Resonabilis ning 
Eesti Filharmoonia Kammerkoori laulja ja solist aastatel 2000–2011. 

Ehkki Irisele meeldib laulda võimalikult erinevate ajastute muusikat, on ta enim tuntud 
kaasaegse muusika interpreedina. Pea kõik Eesti nimekamad heliloojad on kirjutanud talle 
teoseid, mida Iris on sageli ka salvestanud ja kontsertidel korduvalt esitanud. 

Peale erinevate ansamblikoosluste annab Iris Oja ka soolokontserte ning on tunnustatud 
suurvormisolist. Ta on salvestanud mitmeid sooloplaate ning osalenud paljudel 
koorisalvestustel. Peale selle viib ta läbi töötube heliloojatele ja lauljatele nii kodu- kui välismaal 
ning avaldab eesti ajakirjanduses artikleid muusikutest ja kontsertidest. 



Irisele on kirjutatud ka mitmeid ooperirolle. 2022. aastal tunnustas Eesti Kultuurkapitali 
helikunsti sihtkapital teda aastaauhinnaga erakordsete nüüdismuusikaettekannete ning rollide 
eest Tatjana Kozlova-Johannese muusikateatrilavastuses „söövitab. tuhk” ning Veljo Tormise ja 
Rasmus Puuri ooperis „Lalli ehk Mere keskel on mees”. 

 

Iris Oja is an Estonian freelancer singer and choir master with master's degree in opera 
singing. For a long time, she has worked together with Paul Hillier both as singer and 
choirmaster in his various choirs and ensembles (Theatre of Voices, Coro Casa da Musica, Ars 
Nova, Irish Chamber Choir). 
She also participates in productions of Tallinn Baroque Orchestra and Tallinn Chamber 
Orchestra, Yxus-ensemble, ensemble U:, jazz duo UMA (Estonia), Portuguese contemporary 
music group Remix and early music ensemble Ludovice. Iris was also 10 years singer and 
soloist in Estonian Philharmonic Chamber Choir, she participates as vocal coach and soloist 
with Estonian National Men´s Choir and also collaborates with Helsinki Chamber Choir.  
Iris sings music from all eras but is mostly known for her contemporary music performances. 
Oja has given masterclasses for vocal ensembles in Estonian Music Academy and Sibelius 
Music Academy (Helsinki) and workshops for composers in Estonia, Argentina, Bangkok and 
Hong Kong. 
In 2022 Iris Oja received Estonian Cultural Endowment´s prize for her exceptional 
contemporary music performances and her roles in new operas in 2022.  
In summer of 2024, she has premiered a new opera Emajõe sünd by Märt-Matis Lill and 
participated in Nargenfestival opera production Hydrogene Jukebox by Philip Glass. After 
Monteverdi´s Orpheo in Birgitta festival Iris will give a voice workshop for young composers in 
Viljandi Loomelabor, and in the end of August she will premiere a new opera dedicated to 
South Estonian inheritance, Raasulapsuke by Malle Maltis, in Narva. 

 

Anete Peäske alustas flöödiõpingutega Tallinna Muusikakeskkoolis Mihkel Peäske 
juhendamisel. Bakalaureusekraadi omandas ta samal erialal Maastrichti Konservatooriumis ja 
magistriõppe lõpetas Eestis. Erasmus-programmi raames õppis ta ka aasta Leipzigis.  

2022. aastal töötas Anete Vanemuise teatri sümfooniaorkestri flöödirühma 
abikontsertmeistrina. Praegu on ta Pärnu Linnaorkestri liige. Anete osaleb kolmandat aastat 
vokaalansambli Vox Clamantise laiahaardelises töös, esitades Euroopa kontserdisaalides ja 
kirikutes repertuaari vanamuusikast kaasajani. 

 

Anete Peäske started her flute studies at Tallinn Music High School under the guidance of 
Mihkel Peäske. She obtained her bachelor's degree in classical flute at the Maastricht 
Conservatory and completed her Master's degree in Estonia. She also studied in Leipzig for a 
year as part of the Erasmus program. 

In 2022, Anete worked as associate principal flutist of the Vanemuine Theater Symphony 
Orchestra. Today she is a member of the Pärnu City Orchestra. 



For the third year, Anete participates in the extensive work of the vocal ensemble Vox 
Clamantis, performing music in various styles in reputable festivals in Europe and other parts of 
the world. 

Anete has further educated herself in the singing lessons of Kaia Urb, Annick Claesen (Belgium) 
and Karis Trass. 

 

Tenor Rasmus Kull on alates 2008. aastast Vanemuise solist. Ta lõpetas 2011. aastal 
lauluõpingud Heino Elleri Muusikakoolis, 2014 Eesti Muusika- ja Teatriakadeemia klassikalise 
laulu eriala ning omandas 2022. aastal samas koolis magistrikraadi. 2006 lõpetas ta Tartu 
ülikooli inglise keele ja kirjanduse eriala ja aastal 2008 Glasgow’ ülikooli magistrikraadiga 
foneetika ja sotsiolingvistika erialal. Kull on osalenud solisti ja kooriartistina Vanemuise 
muusikalavastustes. Rolle: Pang – Puccini „Turandot“, Sextus – Händeli „Julius Caesar“, 
Ragueneau – Tambergi „Cyrano de Bergerac“, Naaber – Kaumanni „Kaubamaja“, Ants – Varrese 
„Põrgupõhja uus Vanapagan“, Don Ottavio – Mozarti „Don Giovanni“, Intendant – Donizetti 
„Linda di Chamounix“, Sweeney Todd – Sondheimi „Sweeney Todd“ jt. 2019. aastal sai Rasmus 
Kull Eesti Teatriliidu muusikapreemia Sweeney Toddi rolli eest Sondheimi muusikalis „Sweeney 
Todd“ ning Josefi rolli eest Straussi operetis „Viini veri“. 

Rasmus Kull has been a soloist at the Vanemuine since 2008. He graduated from the Heino Eller 
Music School in 2011 and the Estonian Academy of Music and Theatre in classical singing in 
2014. In 2022 he completed the master’s programme at the Academy. He holds a bachelor’s 
degree in English language and literature from the University of Tartu and a master’s in 
phonetics and sociolinguistics from the University of Glasgow, earned in 2006 and 2008 
respectively. Kull has performed as a soloist and choir member in the Vanemuine’s music 
productions. He has also taken part in professors Märtson and Schmalcz’ master classes on 
German lied, and professor Jenny Anvelt’s opera master class. Roles in the Vanemuine: 
Pang – Puccini’s Turandot (2024), Sesto – Händel’s Julius Caesar (2023), Ragueneau – 
Tamberg’s Cyrano de Bergerac (2023), Neighbour – Kaumann’s The Mall (2022), Ants – 
Varres’s The New Old Nick of Hellsbottom (2022), Don Ottavio – Mozart’s Don Giovanni (2021), 
Intendant – Donizetti’s Linda di Chamounix, Sweeney Todd – Sondheim’s Sweeney Todd (2018), 
et al. In 2019, Kull was awarded the Estonian Theatre Union Music Prize for the titular role in 
Sondheim’s musical Sweeney Todd and the role of Josef in Strauss’s operetta Wiener Blut. 

 

Bass Kristjan-Jaanek Mölder on lõpetanud Tallinna Muusikakeskkooli laulmise erialal Uku Jolleri 
ja kooridirigeerimise erialal Ingrid Kõrvitsa käe all, omandanud EMTAs bakalaureusekraadi nii 
kooridirigeerimise (professor Ants Soots) kui ka klassikalise laulmise (Juhan Tralla) erialal ning 
kaitsnud magistrikraadi klassikalises laulmises 2020. aastal EMTAs (juhendaja Juhan Tralla) ja 
2021. aastal Salzburgi Mozarteumis (professor Michele Crider). Tema lied’i-õpinguid Salzburgis 
juhendasid Pauliina Tukiainen ja Stephan Genz, peale selle on ta täiendanud end Lioba Brauni, 
Tuuli Lindebergi ja Erki Pehki meistriklassides. 2021. aastast õpib ta Tallinna Ülikoolis 
psühholoogiat. 

https://www.vanemuine.ee/en/repertoire/turandot/
https://www.vanemuine.ee/en/repertoire/julius-caesar/
https://www.vanemuine.ee/en/repertoire/cyrano-de-bergerac/
https://www.vanemuine.ee/en/repertoire/the-mall-kaubamaja/
https://www.vanemuine.ee/en/repertoire/the-new-old-nick-of-hellsbottom/
https://www.vanemuine.ee/en/repertoire/don-giovanni/
https://www.vanemuine.ee/en/repertoire/linda-di-chamounix/


Kristjan-Jaanek Mölder on saavutanud auhinnalisi kohti mitmetel konkurssidel, sh II koha ja 
publikupreemia Mart Saare konkursil (2017) ning IV koha rahvusvahelisel Sibeliuse konkursil 
Turus (2017). Ta on laulnud Aenease rolli Purcelli ooperis „Dido ja Aeneas“ ja nimirolli Händeli 
„Orlandos“ (2017 ja 2020, EMTA ooperistuudio), ning Nathanaeli, Spalanzani ja Dapertutto rolle 
Offenbachi ooperis „Hoffmanni lood“ (2021, Salzburgi ooperistuudio). 

 

Kristjan-Jaanek Mölder (bass) graduated from the Tallinn Secondary School of Music in 2012, 
having studied singing with Uku Joller and choral conducting with Ingrid Kõrvits. He got his 
bachelor’s degree from the Estonian Academy of Music and Theatre, again with double majors 
– in choral conducting (Ants Soots’s class) in 2015 and classical vocal performance (Juhan 
Tralla’s class) in 2017. Kristjan-Jaanek received his master’s degree in classical vocal 
performance (Juhan Tralla’s class) from the Estonian Academy of Theatre and Music in 2020 
and from the  Salzburg Mozarteum  (Professor Michele Crider’s class) in 2021. At the 
Mozarteum he also studied Lied with Pauliina Tukiainen and Stephan Genz. He has attended 
masterclasses of Lioba Braun, Tuuli Lindeberg and Erki Pehk. He has been pursuing a bachelor’s 
degree in psychology at Tallinn University since 2021. 

Kristjan-Jaanek has won prizes at a number of vocal competitions – second prize and the Public 
Choice Award at the Mart Saar Competition (2017), fourth place at the Jean Sibelius 
International Singing Competition in Turku (2017) and first place at the Lied duo competition 
organised by the Estonian Academy of Theatre and Music (2018), and been a semifinalist at the 
Haydn Competition in Rohrau (2019) and a finalist at the Vello Jürna Singing Competition 
(2020). 

Kristjan-Jaanek has appeared in operas, for example as Aeneas in Purcell’s Dido and 
Aeneas (2017) and Orlando in Handel’s Orlando (2020), both at the opera studio of the Estonian 
Academy of Theatre and Music, and as Nathanael, Spalanzani and Dapertutto in 
Offenbach’s The Tales of Hoffmann (2021, Salzburg opera studio). 

Kristjan-Jaanek’s favourite repertoire is vocal chamber music and his most unforgettable 
performance so far was singing Schubert’s cycle A Poet’s Love in concert. In his free time 
Kristjan-Jaanek dances in the Lee folk dance group. 

 

Susanna Paabumets õppis viiulit ja kooridirigeerimist Tallinna Muusikakeskkoolis ning seejärel 
jätkas õpinguid Eesti Muusika- ja Teatriakadeemias kooridigireerimise erialal. Ta on laulnud Eesti 
Filharmoonia Kammerkooris, Rahvusooperi Estonia kooris ning erinevates projektikoorides. 
Kõigist koduseimaks on osutunud aga ansambel Vox Clamantis, mille ridades Susanna ka 
käesoleval ajal laulab. 

Susanna Paabumets studied violin and choir conducting at the Tallinn Music High School and 
continued her studies at the Estonian Academy of Music and Theater. She has sung in the 
Estonian Philharmonic Chamber Choir, the Estonian National Opera Choir and various project 
choirs. Currently, she sings in the ensemble Vox Clamantis, which was a dream already in her 
youth. 



 

 

Bass Henry Tiisma on õppinud Tallinna Tehnikaülikoolis ehitustehnika ja ehitusmajanduse 
erialal ning töötanud konstruktorina ja projekteerija-insenerina. Pärast edukat esinemist Veljo 
Tormise muusikale loodud Tõnu Kaljuste ja Peeter Jalaka lavastuses „Eesti Meestelaulud” 
(2008), kutsus Tõnu Kaljuste 2009. aastal ta Eesti Filharmoonia Kammerkoori, kus laulab bassi 
häälerühmas senini. 

Ta on osalenud solistina Pärdi-Wilsoni „Aadama itkus” ja Pärdi „Passios”. Ta täiendab end Iris 
Oja ja Uku Jolleri käe all. Henry laulab ka EFK meeskvartetis ning tegutseb instrumentalistina 
originaal filmimuusikat esitavas ansamblis Kriminaalne Elevant. 

Suur huvi on Henryl kollektsioneerida 1970-ndate aastate rockmuusika vinüüle. Talle meeldib 
pusida ka vanade autode kallal, omades Mr. Beani mini ja 1967. aasta Volvot. Tal on ka suur kirg 
jalgrataste ja jalgrattaspordi vastu. 

 

Henry Tiisma (bass) studied technology and economy of construction at the Tallinn University 
of Technology and worked as a civil engineer prior to singing professionally. 

His life changed when he happened to be part of an immensely successful production of Songs 
of Estonian Men, based on Veljo Tormis’ music, which was produced by Peeter Jalakas and Tõnu 
Kaljuste. As a result of his performance, Tõnu Kaljuste invited him to join the Estonian 
Philharmonic Chamber Choir in 2009, where he has been singing to this day. 

Henry has also featured as a soloist in some large-scale productions, such as Adam’s Passion by 
Arvo Pärt-Robert Wilson and Arvo Pärt’s Passio. He is continually training his vocal skills with Iris 
Oja and Uku Joller. Furthermore, Henry provides low end for the male quartet of the Estonian 
Philharmonic Chamber Choir and to the instrumental ensamble Kriminaalne Elevant (Criminal 
Elephant), the latter performing original film music. 

Besides singing, Henry is an avid collector of 1970s LPs and is fond of restoring old cars. Newly 
found old hobby consists of everything to do with road and rough terrain cycling. 

 

Tõnn Lamp lõpetas 2006. aastal Eesti Muusika- ja Teatriakadeemia lavakunstikooli XXII lennu 
näitleja erialal (kursuse juhendaja Priit Pedajas). Alates 2006. aastast töötab ta näitlejana 
Linnateatris, kus on ka lavastanud. Peale teatrirollide on Tõnn Lamp osalenud ka mitmes 
mängufilmis („Täna öösel me ei maga“, 2004, „Detsembrikuumus“, 2008, „Tume paradiis“, 2023) 
ja teleseriaalis („Riigimehed“, 2010, „Merivälja“, 2017 jt). 2006. aastast on Tõnn Lamp Eesti 
Teatriliidu ja Eesti Näitlejate Liidu liige, 2018. aastast on ta Eesti Näitlejate Liidu esimees. 

 

Tõnn Lamp has graduated from the theatre department of the Estonian Academy of Music and 
Theatre in 2006 (course instructor Priit Pedajas). Since 2006, he has been working as an actor at 
the Tallinn City Theatre, where he has also directed. Besides theatre roles, Tõnn Lamp has also 



participated in several feature films (We Will Not Sleep Tonight, 2004, December Heat, 2008, 
Dark Paradise, 2023) and TV series (Riigimehed, 2010, Merivälja, 2017, etc.). Since 2006, Tõnn 
Lamp has been a member of the Estonian Theater Association and the Estonian Actors' Union, 
since 2018 he is the chairman of the Estonian Actors' Union. 
 

 


